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PoP is a genre of Popular music thal originated in its modern
form du,r'mg the mid-1950s in the United States and the
Uniled Kingdom. The term describes all music thal is Popular

and includes many disparo}e skﬂles.

%

Class Musician:
Edward Elgar

Sir Edward William Elgar, |sk Baroneh was born 2nd
June 1857.

He was a self laughk English composer, many of whose
works have enlered the Brilish and internalional

clo,ssico,l concert rePertoire.

Elgo,r |’10,S been described as H‘le flrst composer tO ko,ke
Hw gro,mophone seriouslﬂ. Bekween |q|4- o,nd, |C|25, he

conducted a series OJ: acoushc recordings OJ: his wor|<s.

Elgar Passed GWOH 23rd
February 934

Sticky Knowledge

I can name f'we $Ongs from memory, say who sang them or wrole l:hem, when
l‘heﬂ were wriHen o,nd whg, o,nd idenhfﬂ l‘heir music s}\lee.

& Elvis Presleg

- Suspicious Minds (written bﬂ American Songwriter Mark Iames,

1968) is aboul confusion in relahonships. Sl‘gle - Rock and Ro”

j Edward Kennedg "Duke” E”ingfcn = It Don't Mean a Th'mg
(composihon wrilfen b}j Euing}on 193I) is aboul the celebration of J'o,zz

DUKE ELLINGTON
It Don't Mean

music. Slee - Jozuz

- PHOLF IlHLCh TCl"lOll(OVSI(H - The NUJ?CFO,CI(GI" (COmPOSL[‘LOﬂ erHen bH TCl’lO,Ll(OVSI(U
oo |8q2) wrtHen J:Of’ H’LC bauet The NUITCI"O,CI(CF Slgle - ClGSSLCGl = 7

Ludw;g van Beethoven —ngphong No.9 (COFnPOSLlILOﬂ written bg
Beethoven 1822-24) wrilten to u,nifg all ngle

— Classical

Glossary

ascending Ascending Pikch PaHerns will move into o higher regisker, or fowards the
(pitGh) Ploger's rigH when Ploaing the keﬂs of @ Pio,no or kegboard.
descending Descendlng PaHerns will move fo a lower, thicker or [onger skring on a strlng
(pitch) instrument or o the PlaHer‘s lefk on the kegs of a piano or kegboard.
chord More than one note P[O":ied al the same lime.

crescendo A 9radual increase in the loudness in a piece of music.
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Jazz music origina[ed du,r'mg the lake 19th and eo,rlg 20th centuries in the Black communilies in New

Iconic Jazz Artists

EdWGI"d Kennedg "Duke" Euinglon
(April 29,1899 — May 24, 1974) was

N\ an American composer. Pianlsl, and

Classroom Jazz 2
— Year 6,

/"//‘,/ﬂ Autumn

leader oF a J'ozz orchestra, which he
led from 1923 unlil his death. His career spanned more

Orleans. Insl‘ruments USGC[ inc[ude: h‘umpets, PiOnOS, Lrombones and Hw fOU,r |:3Pes Oj: SGXOPhOI’Ie — SO-

H‘»an half a CCI’IITU,FH.

Ella Jane Fikzgerald (April 25, 1917 —
June |5, 1996) was an American J'o,zz

rano, alko, tenor and barikone. In H1e |q70s, jazz was in luenced b Lahn jazz, mixin rh Hlms rom
P J f Y J gmy f
Lakin and Afrlcan countries. Instruments such as the gUiro and claves were introduced. Improvisahon

is a very imporkant par} of J'o,zz (Plaﬂing whal you feel in thal moment).

Scat J'azz s g stﬂle Hmo,t o,lso 'mvolves il singer, someﬁmes referred, ko as Hte First

Class M“SiCia“: vocal improvisahon (mal(mg i up on the o Ladt‘l of Song, Queen of JOZZ’ and Ladg

Toma’_s I_uis de Victoria SPOIT). T|'1e singer ma|<es UP melodies o,nd Euo, She Was noted fOf‘ her Puril?H OJf Lone, impeccable

thHmms with their voice, nok necessari lH c{ichon, Phras'mg, Hm’mg, inkonahon, and a "horn-like”

* Tomés Luis de Vicloria was born in Sanchldria,n in . ok | abilik Licularly in b I cinai
e province of Avlo, Cashle around 1548 using full words or making any sensel  "PTOEEHONST SRRy, PATIEATY I BET SCET SR
* He was the most famous composer in |6Eh—centur3 Glossal'y
Spa'm.

ascending /\scend‘mg Pikch PaHerns will move into o higher regisker, or fowards the

* Vicloria is one of the best—regorded (pitCh) PlaHer's righk when silﬁng ak the keHs of a piano or keﬂboard.

composers of sacred music in the lale descending Descendlng PaHerns will move fo a lower, thicker or longer skring ona slring

Renaissance, a genre ko which he

(pitCh) instrumen|: or kO er PlOHer'S lelfli an |:he kegs Of a PiOnO or kegboard.

devoled himself exclusivelﬂ.

* He Passed GWOH 27”1 August |6”

chord More than one nole PlaHed at the same lime.

crescendo A gracluo,l increase in loudness in a piece of music.




